Abstract: This paper contains a review of plays featuring Milan Rastislav Stefanik as the main character. It involves accessible examples of Slovak and Czech plays, which portray Stefanik as having features of a dramatic character. The paper concentrates on both contemporary plays and those emerging soon after his death. The staging of contemporary plays is analyzed with a focus on dramatic texts and plays that are mainly ceremonial and educational. These were performed, predominantly, in school environments or during celebrations commemorating Stefanik's tragic death. The paper begins with a short biography of Štefánik. UDC Classification: 7.01/.09, 7.091, 7.06; DOI: http://dx
p. 77). Štefánik stated that the main character was missing, there were mistakes in the structure of the play, that it was not dramatic enough, it lacked gradation, and was too long in the second part (Štefko, 2001, p. 77 ). Štefánik frequently visited Prague's theaters and those of other countries. His personal library contained, for example, copies of plays by Molière (Sabov, 2010, p. 265) . During his visit to Ecuador in 1913, French ambassador Francastel most likely recited his translations of Shakespeare, poems, and dramas to Štefánik (Štefánik, 1935, p. 259) . Štefánik was considering translating a drama of the writer, Eudofil Alvarez. According to Štefánik (1935, p. 253 ), Štefánik wrote on November 27 "...this drama takes place between Indians in Orient, where Alvarez has traveled recently." He also assumed he could present the play on some stage. The open line of Štefánik's life is bound with the emergence of several plays that were traditional dramas and theatrical productions, with dramatic shapes (variations) of different characters (scenes, skits, choral recitation, vivid images, and libretti). These were and still are mainly reported on the anniversary of Štefánik's death.
Image of Štefánik
The character of Milan Rastislav Štefánik varies between Slovak and Czech dramatic works and theater plays. His personality dominates stage works mostly in Slovakia. This was quite significant in the first decade after his death. Dramatic works depicting his personality after his death were quite extensively performed by Czech male and female dramatic writers, not only Slovak ones. Some published their dramatic works in Slovakia, e.g., Růžena Blahoutová-Pospíšilová, Alojz Zbavitel, and others. Today, not surprisingly, Slovak staging and drama continue to dominate. The first plays, sketches, and other dramatic forms and productions devoted to the premature death of Milan Rastislav Štefánik are described in great detail by Peter Macho in his monograph Milan Rastislav Štefánik v hlavách a v srdciach. Fenomén národného hrdinu v historickej pamäti (Milan Rastislav Štefánik in the Heads and Hearts. The Phenomenon of a National Hero in a Historical Memory). This was especially connected to organizing various charity performances in Trnava. The profit from these performances was invested in constructing a monument in Štefánik's honor in Trnava in 1924 (Macho, 2011, p. 75) . The main organizers of the theatrical performances were "... societies and schools ..." (Macho, 2011, p. 88) , which also organized charity balls and other events to raise funds for building the monument (Macho, 2011, p. 88) . Among the main organizers and initiators of various celebrations in Štefánik's honor in Trnava was the then famous Slovak amateur theater director, writer, and publisher of theater plays, Ferko Urbánek 2 from Trnava, who published several biographical plays about Štefánik. Urbánek mentioned Štefánik in his plays, Hriešnica (Sinner) of 1930 and Za slobodu (For Freedom) of 1934. The play For Freedom was a dramatic fragment with the theme of legions and legionaries and was part of the program at special celebrations in 1922. It was performed at a ceremonial remembrance on the anniversary of the death of Štefánik and was co-organized by Urbanek as chairman of the Slovak National Unity. Part of the performance was a live image. This ceremony, along with many others events, was organized in the city's theater (Macho, 2010, pp. 242-243) . One play that Urbanek published in honor of Štefánik was translated by French playwright André Germain and called Štefánik (1940) . It contained panoramic and symbolic character and dealt with Štefánik's youth, as well as his studies and even his death, to which it dedicated a relatively large part. According to Germain (1940, p. 19) (Macho, 2010, p. 244) . Several plays, role-plays, and vivid images that were created during the First Republic present mostly a reverent and adoration character and were mostly intended for a school theater. These plays displayed a reverence of Štefánik, emphasized his efforts to create a common state with Czechs, military successes, and patriotism, and depicted his career as a scientist. For example, Čestmír Vránek (1933) . This play could be considered the most curious of those that are symbolic fairy-tale plays that do not greatly exaggerate in their fabula. The following is from Zemančík (1938) :
FUK: (is reading from the thick book) Ages ago our oath which is repeated many times says: Thousands of years ago wild and evil forces robbed us of your beloved freedom of the Slovak nation. Thousand years we have been looking for it, we were begging, crying, demanding. The Hero had to come who sacrificed his life for the nation shed his blood to his native ground. He came! Behold, there he is in his silent and eternal sleep. (p. 49)
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A similar character of a national hero was depicted in the fairy-tale play, Milanovo víťazstvo a smrť (Milan's Victory and Death), by Ondriš Jariabek (it was subtitled as an allegorical puppet play). This one was written more in line with the traditional construct of a fairy tale. The hero, Milan, frees the Princess of the Republic from the domination of a 'bad witch', Striga Handrbúlka, who conspired with Lucifer and another evil spirit (nicknamed German-Hungarian). The main hero dies in the finale in contrast to a traditional fairy tale ending. In the play, other typical fairy-tale figures of theatre, such as Gašparko, Dragon, and others are depicted by Jariabek ( Veselý. Despite his proclaimed Slovak roots, Štefánik was displayed in these as a cosmopolitan character. However, the plays were similar in nature to other Slovak school plays. Eagle Fall… is interesting in that it creates an abstract character of Štefánik, meaning the dramatic character of Štefánik did not appear in the scene in a physical form, but rather in the words of a teacher who prepares his ceremonial speech on his arrival to the school. In the finale, Štefánik 'appears', only as a bust, with sounds of a crashing plane, recital of hymns, and the second part of the national anthem. In the symbolic play, 4. 5. 1919, there are taking place the Destiny, the Soul of the Czechoslovak Republic in which Štefánik does not act again but is present vicariously. It reminisces his grand personality and heroic deeds, and with engine sounds, finally, the bust appears above the boulder with a flag. The Destiny by Balák (1936) described Štefánik as:
In the wild storm rising around the worldThe brave falcon stood, the son of subjugated country, For his Motherland with love he fought. (p. 9) Štefánik's replicas are typically adorative and their style applies to other plays intended for adult audiences. The play Památce Milana Rastislava Štefánika (In the Memory of Milan Rastislav Štefánik) was the scene of youth performances around the celebratory Štefánik's bust. He is described by episodic means of a monologue about his merits (and life) and festive poems performed by the youth. In the last play, Pláč hvězd (Crying Stars), Štefánik is also present vicariously, when stars (kids) remember his heroic deeds and experience tragically the last moments of his life. The character of Štefánik in Slovak dramatic formations and productions is never too distorted, the theatrical artifacts try to show him in the regular (even conventional) form. The main features of his personality are love for the Slovak nation, sensitivity, enthusiasm, tenacity, and leadership. Significantly different to that which is symptomatic of plays by Slovak playwrights, the personality of Štefánik is captured in the play, Bohy milovaný (Loved by Gods) by Czech playwright by Lida Merlinova. Although it is typically a biography, it ends with a brief depiction of his death. The voice in the epilogue informs about his death while the bust on stage is illuminated by a reflector (Merlínová, circa 1926, p. 144) . It also contained an unusual showing of Štefánik during the problems at the Mont Blanc observatory. Štefánik and his colleagues could not leave because of bad weather and nearly died of starvation. At the time, Štefánik heard voices that saved them: "VOICES: Now or never! Do you hear! You must come down! Immediately! Now or never!" (Merlínová, circa 1926, p. 38) . The personality of Štefánik appears extraordinary in the contemporary Slovak theatrical production. Apart from the staging of plays themed around the life of the hero, Jánošík, Štefánik is considered the most popular historic figure after 1989. Four plays and four productions have been recently composed around the theme of his life and in some, he is the main character. (Inštitorisová, 2012, s. 42) . To date, the last staging of this topic was Štefánik -slnko v zatmení (Štefánik -Solar Eclipse), created and directed by Eva Borušovičová in Andrej Bagar Theatre in Nitra in 2017. Almost all of these are standard biographical works. The libretto Posledný let focuses on his birth and death symbolically, and it follows in this line mostly the way of Štefánik´s thinking (philosophical background, thoughts, and opinions). In this, Bondy and Kmeťová (2001) show his whole personality and range of personal development, for example:
I feel that this nation is seriously ill. If I do not manage to excel in science, there will not be other option than to become a shepherd, a leader of my people, there, surrounded by those hills that I never stopped loving. It is important to go into the world to fight and suffer. (p. 10) A similar biographical character is presented in the musical play The General which also follows Štefánik's life from birth to death. Unlike other productions, this play includes an ironic assessment of Štefánik's life and actions. In this, Štepka (2003) (2009) cannot be analyzed in terms of character creation because the character was mainly depicted for the stage production. The libretto contained only a brief characterization of events in which Štefánik finds himself. Šoth and Mistríková (2009) show there is allusion as far as the nature, personality, and character: "14. M. R. ŠTEFÁNIK comes to Tahiti to build an observatory. He gets himself acquainted with local South Pacific culture and he meets a terminally ill girl." (Šoth & Mistríková, 2009 , not numbered). All of the productions have a type of panoramic character, which was underlined in the dance theater show, M. R. Štefánik, by adding the film projection of images which, in both real and imaginary dimensions, emphasized the historical and partly monumental tone of the whole composition. The beginning of the production (and the conclusion, with its variants) almost symbolically reflect the intention of its creators, which, according to their own explanations, mainly sought to present to the Slovak public (the academicians, high school audience, and the general public), Štefánik as an extremely important figure in their lives. The creators used the most well-known visual features of Štefánik's persona: the general's hat, statue, and pedestal. This is the Staging Description of the Situation On an empty stage, a fully illuminated figure in a long coat with a general's hat on his head gradually emerges up to the depth of the stage. The figure is tall like the Štefánik statue on a pedestal (portrayed by another icon, this time the ballet, an important Czech ballet master, Vladimír Harapes). Before its emergence, however, only a cone of light appears and at the 'discovery' the light shines over Štefaník's head, reminiscent of an aura. The composition of the production, which is based on the succession of ballet, visual, and parts that balance each period of Štefánik's life, including his stay in France. It is similar to the other two productions based on the succession of important parts of Štefánik's life, intertwined with singing, dancing, drama, and artistic image output. The performance created in Nitra, Štefánik -Slnko v zatmení (Štefánik -Solar Eclipse) , is also biographical. Nonetheless, it is the first performance that is a dramatic play. Stefanik's life is presented in 25 images, from the time he was expelled from home by his father to his tragic accident. However, dramatic text is not strictly narrative. Biographical and factual passages are intermitted by the character of The First and The Second who join the images with often humorous or comical scenes. In these scenes, some facts from Stefanik's life are explained in more detail or help to evoke the atmosphere of the period he was in (for example they are waiters in a café in Prague, they climb Mt Everest along with him, and they are soldiers). The dramatic text presents some historical documents about Stefanik's life, namely, his letters, notes about significant events, and speeches. The play becomes more metaphorical in structure towards its end. For example, The First and The Second discuss various causes of the accident. The ending of the last scene is devoted to Stefanik's speech where the audience is addressed directly. This speech in Borušovičová (2017) is similar to the actual historic speeches he wrote, but it contains genuine political allusions:
ŠTEFÁNIK: Everybody wants to find the cause of my death. And just a few people care about my life and my beliefs. When I died, many people felt relief. The library I had had in Paris was plundered. The same happened to my art collection. Suitcase I had worn got lost. What remained is the state you live in. You can speak Slovak and you are free. Please do not plunder this state and remain free. I believe in you, my people. I believe you´ll manage. You ´ll manage without me. It´s because I have to go now. (s. 106) Štefánik 'makes' a rose as if by magic and puts it on the stage. He puts his hands into his pockets and is humming a song quietly then he departs. The first and last scene are created scenographically as a large solar disk that becomes darker and darker symbolizes the solar eclipse. This image creates the line between his passion for astronomy and his own destiny. Productions are quite different from the perceptive point of view. On the one hand, the productions, General and Štefánik -sokolar Eclipse, almost need no readiness of the audience for discernment. The bulletin and its narrative character met all the basic criteria of biographical dramas (contains all essential life facts of the displayed figure) . On the other hand, the staging of M. R. Štefánik requires a more informed audience, because dance forms cannot present biographical facts in a consistent narrative way, as is apparent in the nature of ballet and other dance arts. The libretto, which is typical for this type of dramatic structure, can only minimally guarantee 'readability' of the text and the estimated realization of the meaning of the production. The Last Flight requires the most knowledgeable audience. Without, at least, basic knowledge of Štefánik's life with all its adventures and 'betrayals', it would be difficult to absorb the nature of the dialogue. This performance also presents Štefánik's personality in a most extreme way, does not try to over-idealize him. However, the positivity of his actions and life plays a critical part. The panoramic nature of all three productions suggests that their authors considered it their duty to present his whole life (analogical opinions and philosophy) because not enough was known about him. If they had to consider him as a sufficiently well-known personality, they would have used another customary biographical model, a thorough analyzes into the critical life situation. Critical and professional reflection of all three productions clearly embraced not only the topic but also the means of expression. They often emphasized a non-standard approach to the portrayal of his life, the depth of processing, and the artistic imagination and originality of each. Negative criticism of character or play or of Štefánik's personality is exceptional. The only Slovak playwright who returned to the personality of Milan Rastislav Štefánik three times was Ján Solovič. In 1995, he published the text, Bližšie k slnku (Closer to the Sun), in which he deals with the period in Štefánik's life when he worked in Tahiti as an astronomer and intended to observe the transit of the comet Haley. This was not achieved because of poor weather conditions and thus Štefánik stayed in Tahiti with the consent of his supervisors for one more year to document the solar eclipse. Solovič (1995) The author and director, Irena Žantovská, created the work with a biographical character. The reading was a combination of facts, which spectators could hear from the radio and entrances, of the actor who read from Štefánik's letters to his parents, mother, sister, and his beloved last love, Giuliane´de Benzoni, or from the records of some important events or speeches. The opening monologue of the actor was stylistically different. It contained the author's motivation for writing the text. The screenplay was written and interpreted bilingually, both in Czech and Slovak languages.
Conclusion
The theater is associated with the personality of Štefánik not only with regard to efforts to 'disenchant' the personality in our culture but also in relation to his unexpected, surprising, and controversially interpreted death in 1919. Many of the mentioned plays react differently in their plot to precisely this ambivalence. Various theatrical artifacts that have been analyzed attempt to show Štefánik's personality from an extremely theatrical point of view and at the same time as an interesting topic that continually inspires. The main reason is certainly that Štefánik's life was filled with highly dramatic events from the theatrical point of view and all of it is still fundamentally affecting people's thinking, social and political lives, and position in Europe and the world. Theatre plays about him that appeared during the last decade do not just fill loopholes in the theater map of important personalities of all times. They allow one to enter this map and hold discussions due to their form, materials, and basic idea. The most striking feature of the analyzed portraits of Štefánik is the understanding of the dramatic forms of him as a symbol of national pride, highlighting his ability of tenacious work to achieve the objective and the love of his native country. The plays that are created today start to depict him in another crucial dimension, as a representative of cosmopolitanism. They emphasize his cultural scope of knowledge, versatile interests, and understanding of the problems of different peoples and language skills (Inštitorisová, 2014, p. 225) . These plays and stage productions are important in terms of intercultural aspect. Whether they are references to Štefánik's life in France or Tahiti, they display his method of thinking and living in other cultures. Comparing the method of imaging personality of Milan Rastislav Štefánik with others, either with Slovak or foreign personalities, the character of Štefánik in itself still contains the traditional features of his personality and he is represented primarily as a figure of great historical importance, which one does not forget. A semiotic point of view, however, suggests that he is a little rooted in the consciousness of the Slovaks.
